CGhirardo Jennifer Herbert Matthew Brown 
Naom Reid adam reich Sandra MiZumoto Pose 
Vince Mancuso Charles Hackbarth Dr MinZdZd 


MAGA 


issue a Spring adaa 


series editor: Matthew Brown 
editors: adam reich, Naom Reid 
cover: adam reich 


ALD contents are copyright by 
their respective creators 
Cunless otherwise noted.) 


This pdf eBook is Free of charge. 
No money has changed hands 
in any part of tS creation. 


Feel free +o print, distribute or copy... 
but please do not charge any money» 


Published by 
Ambient Zero Publications, agaa 


abe o CONTENTS Spring issue #a e 


Matthew Brown - Comics aS Connection 


Le++ers from the Editors Naomi Reia - Creating a Comics Community 
adam reich - Most Lines Blur 


Zen mad muyths & inter missions” 
adam reich 


Tracw Jones Saved My Life in 1946 
Charles Hackbarth 


The Possibities of Mathematics 
CGhirardo 


(\ 
TN 
A Tale of a Sisters YI \ 


[ 4 ae \- | // > y 
Naom Reid q ; a aAG LY | 
Cs at 
Lipsticks & Dirty Boots a 


Jennifer Herbers 


Famous f/Places 
Matthew Brown 


Covid Outlaw & Milano 


Vince Mancuso 


WG i +1 = Less 


ey Sandra MiZzumoto Posey 


f 
fe); | 


Incomprehensible comics 
De Mindz 


+ Contributor Bios 


Le++ers from the Editor 


Comics a5 Connection 


Can comics connect people? Sitting at home alone in my bedroom when | was a teenager, consuming 
the latest issue of American Flagg!, Weirdo, Cerebus or a Moebius compendium from France, was | 
connecting with anyone? How about those hours alone at the drawing table with my sketchpad, listening 
to the Pixies, the Fall or John Zorn cassette tapes on my stereo... did making those comics help me 
connect with anyone? Believe it or not, the answer to both questions is “Yes.” As | moved to Montreal 
from Toronto, | could find people in a new culture and language who loved comics as much as | did, and 
we hung out, listened to music, drank beer and published our own DIY comics together. 


That was the early 1990’s. How about now... flash forward three decades. Are comics connecting us 
with anyone these days? | have a three-year-old daughter, two part-time online jobs, and the world is 
going through a pandemic. Different circumstances... | have to desperately run upstairs to the studio 
when there's an hour or two available, draw by hand, scan, adjust in Photoshop, then publish online 
using a “print-on-demand” service which can ship anywhere in the world... Of course, there’s the online 
social media and blog postings, and | can still hang out with a few old comics dogs like myself in real 
3-D life. We may be longer in the tooth, a bit less righteously angry and yet more generally concerned 
about the world; fighting against the isolation, ignorance and conformity that still run rampant like loony 
rabbits throughout our reality--both digital and otherwise... yes, comics can still connect us. 


As Robert Crumb wrote (or yelled) from his drawing table back in the 1960's, leering in both supplication 


and resentment, hope and despair, selfish lust and generous love at the readers he supposed may be out 
there... “Kitchy koo, you bastards!” 


Matthew Brown 


Letters from the Editor 


Creating a Comics Communit 


Facebook — love it or hate it — it’s an aid to creating a community and | found this out by doing just that. 
In our Graphic Novel Discussion Group, there are members from countries around the world. | used to 
screen and accept new members, but now it’s a free for all. Sometimes discussions are directed by me 
or others. Surprises pop up. It started slowly in 2012, and now 10 years later has roughly 300 members. 
| first found some people close by and a man in Sweden who wanted to participate. | met an academic 
from the US who had many comics recommendations | appreciated. It fizzled out. Then in 2020 or so | 
invited a friend, Matthew Brown to join, and it exploded. He brought with him a group of talented 
cartoonists and creative types. People started to pay attention and the numbers went up. 

He is now the Group Expert in Comic Books. 


| like being the organizer and having some input and control over how things go. But it is a group, and it 
depends a lot on how others contribute. It’s diverse and that’s the beauty of it. And in this time of the 
pandemic Covid creature — virtual communities are vital. | still miss nights hanging out at the Cameron 
House in Toronto with the Comic Jam monthly a decade or two ago. | was younger then, and that was a 
different experience. You were sure to see the same regulars from month to month and a certain 
camaraderie developed. It helped when sharing comic collaborations because you knew a little bit of 
what to expect from others in the gang. 


So from an uncertain start with random findings, the Graphic Novel Discussion Group developed an 
international vibe with local roots (many from Toronto and the surrounding areas). Who knows where 

it's going? | think | need to keep a hand in, yet let it develop on its own. It’s organic — also, slightly toxic. 
The internet can be so fluid but like a drug it is also addictive. | hope the Graphic Novel Discussion Group 
is addictive, in a positive sort of way. | hope people will use it as a place to make connections, to discover 
new comics to read or find inspiration for their own work. From there developed the on:LINE comics 
anthology by Matthew Brown. We’re using the Graphic Novel Discussion Group as a place to spread the 
word on the amazing world of comics and to build a community in this time of cultural struggle. As we 
emerge from the worst of this pandemic, we can hope for a more positive turn of events to come. We will 
build in numbers and strength. Please spread the word. 


Naom Reid 


Letters from the Editor 


Mos+ Lines Blur 


Today, | find myself compiling this collection of drawn narratives. | will call them this for a moment, since 
they are not necessarily comic, and they are not novels, and several do not follow linear sequence. Even 
the word “narrative” is frequently suspect. Fortunately, this is an old debate, and art doesn’t need to 

be defined so much as appreciated. Most lines blur upon closer inspection anyway. 


The desire to create comes before the development of any specific form, and it is true; we are a formless 
bunch. There is no manifesto here. Only similar tendencies of putting pen to paper. 


The artists in this omnibus all draw and write, and find different ways to combine these interests. There are 
short fictions, self-reflections, songs, poems, character studies, essays, improvisations, and ambient 
narratives, all emerging from a cacophony of personal styles & varied intentions. 


| identify several tendencies: some pieces seem to be written first, then illustrated; others begin as drawings 
and let narratives evolve; some present image and story almost as a streamlined gesture; while others 
appear less concerned with narrative entirely, and instead develop thematically, often using motifs, as does 
music, or surrealism. Of course, none of these are absolute distinctions, and we all play in the spaces 
between. 


| tend to drift back and forth from one discipline to another, but | have always been a card carrying member 
of the sketchbook community: happier to sit, drink coffee, & draw with friends, than run around, get drunk, 
and scream over music that makes up for bad with loud. And this is where | met Matthew Brown, over 30 
years ago, sitting in a high school side corridor with a mixed group of precocious teenage artists, developing 
surprisingly sophisticated and absurd alternative comics; the echoes of which continue in this digital zine. 
Artists differ, styles change, but the mission is much the same. 


The sketchbook community is far reaching & diverse. We may have lost much during this pandemic, but one 
thing that has flourished in lockdown has been personal arts that can be practiced in the home. It is therefore 
satisfying to be able to come together now, as a small, intentional community of those who like to illustrate 
their thoughts, and share some of our recent work. 
| hope you find it interesting. 


adam reich 


As the pandemic ebbs, we need to learn to rebuild our selves 
from only the best parts of our previous lives. 


Tracy Jones Saved My Life in 1476 
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We danced and we kissed all night long. | went home 
ecstatic, a happy boy. Smitten. Deranged. 
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A week later, Tracy met me in the schoolyard for our second date. Her lips 
were dry and her mouth tasted of cigarettes. We kissed for the next two hours. 


music was my 
sanctuary 
my muse, my escape 
from the numb numb 


humb world 
of the greyzone 
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In childhood the sisters were 
close and they played together 
often. Their lives were meshed. 
Their days were shared. 


Do you guys 
come here 
every 
summer? 


Yeah, we love 
the beach. 


Of course they had friends apart, but even then, they 
often played as a group. 


If she is that, 
then I am 
definitely not. 
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In adolescence they Magy 
started finding their 

own voices. An 

identity separate 

from the other : 
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Some people thought 
they were twins, but 
their immediate 
family knew that was 
far from fact. 


One moved away for school. 
Other relationships became 
important to her. She had 
roommates and close 
friendships with those at 
university. 


In different cities, they 
were becoming women, each 
on her own. The distance was 
physical and emotional. 


Over time, they had their own 
families. They'd get together 
sometimes, but essentially their 
identities were severed. 


If you look at other families, 
you will see similar patterns, but 
to them they were unique. 


Still, the sister 
relationship was 
one of the more 
important ones in 
their lives. Because 
of the bonds from 
childhood, they 
could come and go, 
remembering that 
connection. 


LIPSTICK & DIRTYBOOTS 


WHISKEY ¢ MILK... 
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HER NAME IS WHISKEY...SKIN AS WHITE AS MILK.KNOWS HOW TO BLOW UP THINGS 
WITH ROD GOD GASOLINE...LIVES ON THE EDGE OF A DREAM THAT NO ONE TOLD 
HER WAS TRUE AND SHE COVERS HER EYES WITH STARS SO NO ONE CAN SEE THROUGH. 


LIPSTICK & DIRTYBOOTS 


Presents 
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PULLED UP TO THE GAS STATION AND HERE COMES TROUBLE...| ASKED HER NAME?... 
SHE REPLIED, SUZY CREAMCHEESE...| ASKED, LIKE THE ZAPPA SONG?... 
WHERE YA HEADED? SHE ANSWERED,... NOWHERE, EVERYWHERE...WANT A PIECE OF GUM? 
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MABEL MELODY PLAYED A TUNE FOR A BUCK.THE BOYS PAYED MORE 
BUT WERE OUTTA LUCK.THE CAT JUST PURRED.THE POT JUST STIRRED. 
THE SMOKE TURNED BLUE AND THE LITTLE BIRD FLEW... 


«LIPSTICK &DIRTYBOOTS. 
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SOUNDS PRETTY PEACHY TO ME...HE SEEMS PRETTY DIVINE 
HE CALLS ME THE WILDERNESS...HE CALLS ME SPARKLIN' WINE 
AND HE IS MY MUSIC IN THE CAR NEXT TO MINE 

SO DON UT IGCRY MAMA ../ LE BE JUST FINE. 


(Soveane TNE 
THESE DR&AMS 
Aw hy 


THAT pant ME 
TO ANOTHER pay 


ep Eee ee 
Ml PLU 
I 


wn wal 
2 


a Y 


rT PM NX, AS 


( ANY WE IS SHE, 
AND WE ARE ALL 
TOGETHER 
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{THERE MUST BE 
Some€ CHANGE IN THE 
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WE COULD GET \T 


pring A frog knows love 


A love of swamps and insects 
A love that can free a princess 


This frog leaps 
wildly in the 
lush grass 
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quantum particles 
on it’s sticky tongue 


Frogs are more aware than you might think, 

A self grows naturally out of learning the difference 
Between you and your food. 

It is not so rare. 


TransBirdism & the Evolution of the Avian Nation 


The birds adapted extremely & surprisingly well to advances in robotics, & rapidly 
adopted cyborg bodies to allow them to escape Earth’s gravity. When the 
Transhumanist movement was still in its relatively infancy, Transbirdism had taken 
flight & most of the Avian nation had migrated to the stars in search of cleaner skies. 


Thousands of years later, they had developed quite a sophisticated galactic 
empire, which grudgingly vouched for homosapiens when they petitioned for 
admission to the Interdimensional Council. The bid was unsuccessful. Meanwhile, 
the Automan Avian Empire was joyfully spreading its wings across the Milky Way. 


Dark Matter Molasses and Other Recipes for Disaster 
a collection of entangled science fictions 
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QUESTA STORIA, IS OF A GROOVE I HAD TO CHOOSE, SITTING AROLIND TAKING IN THE 
RHYTHM - YEAH. PEOPLE RLISHING, THEY’RE SHUFFLING IN THEIR SHOES, THEY’VE 
GOT THEMSELVES MADE LIP TO THE “NINES” - OH YEAH. MILANO, IS A PLACE YOLI GOTTA SEE 
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PEOPLE WALK WITH CONVICTION — THERE’S THE JAPANESE SWINGING LINASHAMED CAPITALISTIC STYLE, 
PEOPLE HAVE SOME DIRECTION WITH - VERSACE STYLE AND SOME HISTORY TOO... 


ART PROPERTY OF VINCE MANCLISO - LYRICS PROPERTY OF DOMINIC MANCLISOS 


ITALY’S WINDOW TO PARIS, LONDON, NEW YORK... 
THEY GOT — STYLE, LA MODA STYLE, LA MOD STYLE 


LA PIAZZA DLIOMO, THE SCALE OF THINGS THAT WERE ..CENTRAL STATION WAS MLISSOLINI’S PRIDE, HE 
TO LA SCALA, ELIROPE’S MOST FAMOLIS OPERA HOLISE BUILT IT SEVEN STORIES, SEVEN STORIES HIGH. 
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I SAID CENTRAL STATION WAS MLISSOLIN’S PRIDE, HE BLIILT IT SEVEN STORIES, SEVEN STORIES HIGH... 
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MILANO /S A PLACE YOU GOTTA SEE... 
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G TO VENVER, 

1 HAV TO VEAL WITH MULTIPLE SHIFTS 
IN THE FABRIC OF MY REALITY... 

THIS WAS A PEPSI CAMPUS, NOT A CocA—-CoLA 

CAMPUS. IF I WANTED A Coke, I HAD TO BRING 
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THE CLOSEST J OE’S 
WAS IN NEW MEXxiIco. 


NEW MEXICO! * 


THAT'S ANOTHER STATE. 


SNOW, WHICH FALLS AS EARLY 
AS OCTOBER & AS LATE AS 
May, IS NOT ONLY COLD, i’s WET, 


(Hey, I GREW uP IN Los ANGELES. 
How WAS I SUPPOSED TO KNOW? 


KNEW THAT, YOUR FAMILY WAS 
WAY RICHER THAN MINE WAS.) 


AND THIS WAG THE FLRST UNIVERSITY L'7 BEEN AT 
THAT HAD NO MATOR, MINOR, OR EVEN CLASS IN 
ASIAN AMERICAN STUVIECS. NEE Nstllaelei act ons 
CLUB OR SERVICE FOR 
ASIAN-AMERICAN STUDENTS. 
AYA LIN'S 
VIETNAM VETERANS MEMORIAL 


THEY HAD CHICANA/O STUDIES, 
AFRICANA StTuDIES, NATIVE 
AMERICAN Stupies, WOMEN'S BZ 

‘ EA _NAOM|! 
StTupies, A GLBT CENTER, A AHARA'S 
& LOADS OF PROGRAMMING , 
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FOR THESE CONSTITUENCIES. 
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KOREAN BBQ TAcO TRUCK 


NaN Se8 SM CLEMENT HANAMI'S 

Fe sed Oa | OWRIDER RICKSHAW 

SIGHT. EVEN OF THE 
! PROVOST DIRECTLY: 

THERE USED TONG: 
BE SOMEONE WHO 
“\ OFFERED A CLASS /; 

is. JN ENGLISH hs 


tree asatetetatete 
it atatatatate? 


CHECK THS & ANY OTHER BOX IN THE 
IT WORKS: RACE CATEGORY & YOU WILL ONLY BE 
COUNTED AS HSPANZ OR LATINO. ALL 
YOUR ETHNICITY IS: OTHERS ARE AUTOMATICALLY ERASED. 
» CHECK THS & ANY OTHER 


HISPANIC OR LATINO - BOX BELOW & YOU WLL BE 
COUNTED ONLY AS THAT 


Not HISPANIC oR LATINO!- RACE. 
N CHECK THS & 2 OR MORE 
YOUR RACE IS: BOXES BELOW & YOU WILL 


NATIVE AMERICAN OR BE COUNTED STRICTLY AS 
ALASKA NATIVE MIXED RACE. 
ASIAN 
BLAcK oR AFRICAN AMERICAN 


NATIVE HAWAIIAN OR OTHER PACIFIC ISLANDER 


WHITE 
HISPANIC/LATINO ERASE ALL OTHER IDENTITIES, AS DOES MIXED RACE. 
BUT THEY DON'T TELL YOU THAT WHEN YOU FILL OUT THOSE FORMS. 


BUT EVEN IF THE NUMBERS HAV 
BEEN COKRKECT IT 
SHOULDN'T HAVE 


MATTERED... pabog CON jo 
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J WERE ABOUT BUT THAT WE 
) ALL NEED TO LEARN THE 
HISTORY OF OPPRESSED PEOPLES. 


ESPECIALLY iF THEY ARE SO 
OPPRESSED THEY BARELY 
EXIST IN THE AREA ANYMORE. 


LOCATIONS THEY WERE SHIPPED TO 
FOR INCARCERATION DURING A V/ORLD WAR. 


& THOSE OF THE GROUP THATARE stTiILL HERE NEED 
TO SEE THEMSELVES REFLECTED IN THE CURRICULUM 
& NEED THOSE SUPPORT SERVICES EVEN MORE. 


AGIAN AMERICAN HISTORY & CULTURE 
ARE IMPORTANT FOR EVERONE TO LEARN. 


ASIAN AMERICAN OPPRESSION HASN'T CEASED. 


HATE CRIMES HAVEN'T STOPPED. 


| WHAT MORE HAS TO 
HAPPEN BEFORE WE 
BEGIN TO UNDERSTAND 
THAT EVERY ASIAN 
AMERICAN NEEDS TO 
BE COUNTED, EVEN IF 
THEY ARE HISPANIC/ 
LATINO OR MIXED 


50 WHAT'S THE SOLUTION? 


IF WE COUNT EVERY IDENTITY A PERSON POSSESSES, 
WOULDN'T THAT ADD UP TO MORE THAN 100%? 


— YOU CAN'T FIT MORE THAN 100% 
INTO A PIE CHART 


BUT DO YOU HAVE TO? 


UNLESS THEY'RE 
ON SOME KIND OF 
DIET OR IT'S RIGHT 

AFTER THANKS- 


EVER COMPLAINS IF YOU 


GIVE THEM TOO LARGE 
A ALICE OF PIE 
30 WE 


DONT STOP COUNTING 
EVERYONE WHO IDENTIFIES 
AS HISPANIC OR LATINO 
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NW) ONE IDENTITY DOESN'T ERASE ANOTHER. 


7 WITH MULTIPLE IDENTITIES, ISSUES 
DON'T REDUCE TO FRACTIONS. IF LE THEY ARE 
ANYTHING THEY COMPOUND. ALSO BLACK, WHITE, 


ASIAN, OR INDIGENOUS, 
BESIDES, WHY ARE WE DIVIDING WE COUNT THEM IN 


IDENTITIES INTO ETHNICITY & RACE 

IF WE ARE JUST GOING TO LUMP THEM Cee Cer, pe 
TOGETHER AND AGGREGATE THE Eke 
RESULTS ANYWAY? 


WE ALL VESERVE TO BE COUNTEV 
FORK ALL THAT WE ARE. 
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Professor Maximus was well known to students & scholars alike as a 
radical thinker with a unique collection of heads. 
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He took pride in selecting a suitable head to match the theme of each 


lecture, which his students usually appreciate. Shown here is one of his 
favourite heads for discussing the history of still life. 
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Contributors A-L 


Matthew Brown 


Matthew Brown participated in the underground Montreal scene of the 1990's with Editions Trip and 
continues to publish in Toronto as Ambient Zero Publications. In 2022 he is releasing DOESBURG, an 
abstract documentary exploration of modern avantgarde artist, designer and architect Theo Van 
Doesburg (Netherlands, 1883-1931), with forays into human anatomy and remembered song lyrics. 
Recent books include GRAPHIC INFLUENCE (2021), ORNETTE SPEAKS (2020), ROTHKO (2019), WHAT IS 
MEDITATION? (2018), THE CLIFF (2017) and ARCHITECTURE DEPARTMENT (2016.) 

He is currently working on his magnum opus "PENGUIN DETECTIVE: The Case of No Case," featuring 
fan favourite Poopsie the Penguin, with a new page shared every Thursday on his Instagram 


account. ambientzero.blogspot.com instagram: poopsiepenguin 


CGhirardo 


My focus is to always try to push personal boundaries and ideas and let my instincts lead the way when 
creating comics. 

"With(OUT) Borders" is a short story that explores the idea of going beyond pre-conceived beliefs, in this 
case an artist doing a figure drawing, and reactions that can occur from it. 


paintedcomic.wordpress.com store: https://redstylo.com/?s=cghirardo 


eee] §== Charles Hackbarth 


When asked what he does for a living Charles Hackbarth likes to say, "Wrestle a 7-headed beast." . 
Artist, writer, musician, film-maker, dad, crazy man, healer, etc. These drawings are from a work in 
progress called The Fabulous Rain Runner. An auto-mythology stretching over 60 years exploring 
themes such as PTSD, dissociation, healing, spirituality and the power of ART. 
charleshackbarth.com instagram: charleshackbarth 


Jennifer Herbert 


"Jennifer Herbert's ink drawings are a slice of bohemian heaven on paper." Creator of Lipstick & 
Dirtyboots, her art and storytelling take you on a wild road trip of femme fatales, poetry and song. 
Whiskey, Suzy Creamcheese, Cadillac Katie and Mabel Melody... all girls in situations but never in 
trouble. 

jenniferherbert.com — instagram: lipstick _dirtyboots 
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Contributors M-Z 


Vince Mancuso 


Thrilled that these two submissions were a collaboration with my musician brother Dominic 
Mancuso and my son Simon Mancuso, who graduated with an English degree from Ryerson. | 
have been a professional artist for 39 years. | started my career as a storyboard artist, working for 
the major agencies in Toronto. The experience nurtured a profound love for sequential art. 


vincemancuso.com instagram: vince. mancuso 


Dr Minzz 


Chris Minz, AKA DR. MINZ is a compulsive artiste that draws, paints, records as a weirdo musician, 
directs music videos and films and IS in training to be a worldclass snooker player. He has no tattoos 
and wears a different hat every day. Toronto is home. 

facebook: chrisminzz instagram: drminzz 


Sandra Mizumoto Posey 


contributed an excerpt from her forthcoming graphic novel Post-Apocademia, a chronicle, in semi- 
fictionalized form, of her journey from high school drop-out/first generation college student to Ph.D. and 
tenured faculty member. Now she's on a mission to save higher education itself. She is the co-author of 
The Snarktastic Guide to College Success (Pearson) and other works. She earned her Ph.D. in Folklore from 


UCLA. sandraposey.net instagram: sandramizumotoposey 
adam reich 


is interested in improvised art forms, with a deep love of loose gestures, open-ended symbols, & 
stream-of-conscious storytelling. Offerings in this collection include: several zen mad myths, an ongoing 
series of digital drawings with accompanying text; & an anecdote from Dark Matter Molasses & Other 
Recipes for Disaster, a collection of Entangled Science Fictions. 

adamreich.ca instagram: zenmadmonkey 


Naomi Reid 


A Tale of 2 Sisters is a story about the bonds of sisterhood that run deep. It's a study in ink of 
memories and inspirational images that speak to me. Although | studied Fine Art, comics have 
always appealed to me more, due to the lowbrow associations. It is an art form that is still young 
and evolving. naomireid.com 
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